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'this disgusting feast of filth' ---Daily Mail
'gratuitous welter of carnage' ---Sunday Telegraph
‘a sordid little travesty of a play' ---the Spectator
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'l don't think it's accidental that in Blasted she took a
three act structure and literally blew it apart. There is
a bomb---it blows apart and we move from
socio-realism to surrealism, to expressionism. So | think
that was indicative of what she ws trying to do. She
found existing forms quite constraining or restraining
because those big structures offer a kind of security and
comfort which | think she felt was dishonest.’

---Mel Kenyon
Sarah Kane *g:ﬂ{rﬁi-F:’I QIS f;i”ffﬁ\ - HE Jiﬁﬁiﬁlﬁ@ﬁi :

'If they don't have a clear framework in which to locate
the play then they can't talk about it...'
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“+ |(play theatrical games with reality) ;
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Blasted changed reallty because it changed the means

we have of understanding ourselves. It showed us a

new way in which to see reality, and when we do that
reality is changed.

----Edward Bond
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| think with Blasted that it was a direct response to
material as it began to happen...l knew that | wanted
to write a play about a man and a woman in a hotel
room, and that there was a complete power
imbalance which resulted in a rape. I'd been doing it
for a fews days and | switched on the news one night

while | was having a break from writing, and there was
a very old woman's face in Srebrenica just weeping and
looking into the camera and saying -- 'please, please,
somebody help us, because we need the UN to come
here and help us'. | thought this is absolutely terrible
and I'm writing this ridiculous play about two people in
a room. What's the point carrying on?

---Sarah Kane
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PP e = he form and content attempt to
= A PR be one- the form is the meaning.

. |The tension of the first half play,
this is appalling social,
psychological and sexual tension,
is almost a premonition of the
disaster to come. And when it
does come, the structure

(Blasted) U A&7 FL N EE gt @n;fﬁfggj\;ﬁ_ 4]
SO o ST Ry *%”J%EJIT.: T wE ﬁﬂﬁ%ﬁﬁ?ﬂzﬁlﬁl
TEIPVEFFTR > WS - RIS e R T Rty A
P TR 2R T ) S kLB S
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When | attempted to do and | think | propably fractures to allow it entry ... The form is a direct
succeeded, was to create a form for which | couldn't parallel to the truth of the war it portrays- a traditional
think of an obvious direct precedent, so it wasn't form is suddenly and violently disrupted by the
possible to say this form is like a play writen twenty entrance of un enexpected element that drags the
years ago. characters and the play into a chaotic pit without
A H,ﬁﬁnggl?ii@%ﬂg}uﬁg , ;;[;;Pgﬂrﬁg TS TERLE (R T AT logical e>_<p|anation... The unity of place s_ug_;g_]estjc, a
YRR R B - paper-thin wall between the safety and civilization of

peacetime Britain and the chaotic violence of civil war.

A wall that can be torn down at any time, without
warning....War is confused and illogical, therefore it is
wrong to use a form that is predictable. Acts of

violence simply happen in life, they don't have a

dramatic build-up and they are horrible. ---Sarah Kane
Gt ond IR L S N s (K An Vo SR & ¢ 2 R g T e e
AU q}bjpli,ip,u i (% - Sarah Kane 7t F£53 Frafifiu s iﬁ/:kﬂf F'F'[ e~ P?[ Nrin 1@‘_‘1‘,@ V7 Aﬁ'% , 4u?¢ S (FHRLYZE E]%E[;—_
ST ﬁ;«g ggz{gﬁ Fgurﬁw J';[;{ LTI S A S R i ’ﬁli’\[ﬂﬁ%gﬁﬁf ’?‘fiﬁifﬁﬁ “EHﬂJH« %fﬁpﬂ?
E%Jﬁﬁmiﬁﬂbﬁﬁm41 R SR )

| think that what happens in war is that suddenly,
violently, without any warning whatsoever, people's
lives are completely ripped to pieces. So | literally
just picked a moment in the play, | thought I'll plant a
bomb and blow the whole fucking thing up.
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lan tears the cross out of the ground, rips up the board
(Blasted) [*| Ian}{%]’ Cate é}{fif}l s SRR 1] p Soldier §Ei§]‘<l ’ and lifts the baby's body out.
[} Soldier fiu& = gt -k » §§i%}l§§5‘f? =T o1 CRARINE SV EIIEY
FAPs s R WRE il I PO R R g
RIS L PRI R ERT R
BRI H L TR I Y B & BT L
_J’F@%%ﬁ@r‘% ’ A lot of people said to me when they read it before it
was performed ‘we're not sure about the baby eating’,
and | kept looking and thinking 'is it gratuitous? What
does gratuitous mean anyway? And does it become
unbelievable...l find the opposite. Reading Blasted is
much harder work than watching it, because when you
read it , it's literally he eats the baby. When you see it
he's clearly not eating the baby. It's absolutely fucking
obvious. This is a theatrical image. He's not doing it at
all. So in a way it's more demanding because it throws

He eats the baby.
FUs Kane fi] F",E\ 4 rﬁﬁﬁgﬁ%ﬁ ’ ‘E%ﬁ’ﬁ?&w = f“‘ﬁ*}{'—‘:éﬂﬁ}gﬁfﬁﬁlmiﬁj

L[t
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| was working on this with some actors and someone
said 'theres's nothing kind of unusual about the fact
that there's rape camps in Bosnia, or people are raped
during war. That's what war is.' Certainly the Vietcong
it seems didn't rape. They just didn't. And when
Western women were captured by the Vietcong and
they were finally rescused, and people said, 'Oh God,
what happed. Were you raped?...

ier Y= E | FEEEYE e e T i LRl Ay . o
iOI(?I;;II;;J»,EJﬁEH %%Ji%draﬁr;?tlc f;fj)nti(t);ﬁ 2 me 'l you back on your own imagination. But somehow, |
)4 I o T I R P R A B
’,Ej%j?;gf . ,P?ﬁ{ E,,' t»gnfﬁ I?j ? ’;%f Efjf fﬂ ; E‘Itgh[ "Eﬁ?f“ don't know - it's more realistic when you read the scene
HETH P ‘E‘L%JF']FQ »u diSgusting, dirty, teast oT Hin. .. because you get simply the act.
Ithink critics have problems discussing theatrical imagery anyway. -—-Sarah Kane

And we've been reduced to this fear of the word so much. What's
the point of writing a play that doesn't have an image structure,
but the image structure seemed to be completely ignored and it

ﬁ&gﬁ«‘]‘ﬁ’ﬁ ’ ﬁ“‘é“ﬂ'?’l?ﬁfj’? Jﬁl&lﬁﬂﬁéﬁif » JiERLE JEJ%?P T~ 2
(reality)%?%lf [V E gf (theatrical truthfulness)ﬁ'lfigﬁéfﬁé)% 7 e

takes away the meaning. And they just take the meaning from the James Macdonald(Blasted #! Cleansed AF’" 3%—&?6;;\%;[_3%—[]’),%_?5‘;[\ , % Sarah
words...You have to look at the context of the image. Kane o4 1 » jgﬁﬁ’%éﬂjgjﬁfiﬁl%?‘ %‘ﬁ(@}i s EFE R

P RS TG (UL lan B SR 5 B SR T RLE

STATFI 4 127



In both plays she was very concerned to tell a story
through images, but Cleansed confirmed for me that
the images are there to tell the story more powerfully
and immediately than the text.

Hi P92y~ i (Cleansed) B » ~ivf
* o fﬁ:&ﬁf‘é&ﬁ@#ﬁt'ié%% ~Eﬁ§ﬂ
Eﬂﬁﬁ% o
Her work always seeks to engage an audience
emotionally by the most direct route possible.

' I TR BT 4
S3 e B R R E[JFA,[*J; %

---James Macdonald
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CATE. Did it in the back of a van.
He smelt of cigarettes and sweat.
What he did -
What he did with his wife he said.
Did it quickly. Made me bleed.
Gave me a sausage, some bread and this.
(She pours gin in lan's mouth)
Want to go home now.

1F={, rilj Cate & m:fﬁljﬁ“f}*apjf EAlTE 95 ?PjFJqLLI S R 4
i

Flfl— F[Jﬁf ,er,ﬂ ‘There is blood seeping from between her legs'

If I was going to re-write it I'd try purifying images even
more, and I'd cut even more words out if such a thing is
possible, because for me the language of theatre is image.

---Sarah Kane

DAGH - i lan AR GERLAL E O R IR A RO,
# > Kane #} A AU R - 3 g fﬂﬁ,?ll*‘j
A R F‘AHFK@"'LEEE;] BT Y M

Darkness.
Light.
IAN masturbating
IAN cunt cunt cunt cunt cunt cunt cunt cunt cunt cunt cunt
Darkness.
Light.
IAN strangling himself.
Darkness.
Light.
IAN shitting.
and then trying to clean it up with newspaper.
Darkness.
Light.
IAN laughing hysterically.
Darkness.
Light.
IAN having a nightmare.

FY5 L H 12



Darkness.

Light.
IAN crying huge bloody tears.

He is hugging the SOLDIER's body comfort.

Darkness.

Light.
IAN lying very still, weak with hunger.

Darkness.

Light.
IAN tears the cross out of the ground, rips up the boards and lifts
the baby's body.

He eats the baby.

He puts the sheet the baby was wrapped in back in the hole.A
beat, then he climbs in after it and lies down, head poking out of
the floor.

----Blasted

FUde 0" 4 lan BT SR O] - SR i ¢

P4 (R S T HIE S IR UV B E A BT EH
[EEAR N %la%@ﬁg}'?ﬂ:ﬁﬁ&ﬁﬁfﬁ ELVERRLE

...for me, it got to the point where | didn't know what

words to use anymore, and it was a complete breakdown of

language. I thought I'm going to have to do this purely
through image, which I'm happier doing anyway.

---Sarah Kane
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...CARL sticks out his tonge.
TINKER produces a large pair of scissors and cuts off CARL's
tongue.
CARL waves his arms, his mouth open, full of blood, no sound
emerging.

...He takes CARL by the arms and cuts off his hands.
CARL tries to pick up his hands -- he can't, he has no hands.
The rat begins to eat CARL's right hand.

...The gunfire goes on and on and on.
The wall is pitted with bullet marks, and as the gunfire continues,
huge chunks of plastic and brick are blown from the wall.
The wall is being shot to pieces and is splattered with blood.
BT I N BN RV PEAVER o Kane [ IR ST TRy
FHIELE SIS T (SRR -
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Marie Kelvedon

She had spent a lot of time shaking off the negative effects
of Blasted. She really wanted to write something that could
be judged for what it was, rather than for the fact that it
had been written by Sarah Kane.

---Vicky Featherstone (director of Crave)

AT (Crave) FOERl - Ioavyebd I BEoe T (e 1]
DR RO [ PRV BRI BT I R
B FFP, el -

The experience of living and working in America had a
profound effect...it did change my writing because | was
losing my cultural articulacy. The number of words | was
using was getting smaller and smaller, and my writing
became stranger and stranger.

...l want to find out how good a poet I could be while writing something
dramatic...deliberately an experiment with form, and language and
rhythm and music.

...Normally when I am writing, | know what the intention and the
meaning of the line is. With Crave | knew what the rhythm was, but I did
not know what | was going to say. There are a couple of times | used
musical notation, only

the rhythm without actual words.

---Sarah Kane

I B E (Crave) [y /F R }’& u’g [HJ?”, LIS 2

M Why?
C What?
B Why what?
C What?
M Why are you crying?
A There's no news here.
B You were so persistent.
C It's always me.
M You always knew this.
B It's out of control.
C How did I lose you?
A You threw me away.
C No.
M Yes.
B No.
A Yes.
B No.
C No.
A Yes.
A beat.
B No.
C No.
M Yes.
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20 A= €1 T.S. Eliot A AL i (Poetry) Jst EH LB /1 kLA
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"The ideal medium for poetry, to my mind...is the theatre'
'the more musically sensitive with the rhythm, while for
the auditors of greater sensitiveness and understanding a
meaning will reveal itself gradually.’

---T.S. Eliot

Uit Kane £]l{=(Crave) Eﬁ = Fru?i% Vﬁl[‘JFﬁ ﬁi %2 T.S. Eliot
(5l The Waste Land(1922)[ 5y - 35 ke #i «sﬁ[g DL ﬁ‘ﬁf pﬁﬁ
(speaking voices) s B - [1][*| Fk F%ﬁr}% JIE T A s JEF{J
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B [H Ukl Kane #6707 Al ] (Crave) BIPE T TESFSE
p=US S RAN b |*ff7 Y11 Herman Hesse ~ Camus ~ Aleister Crowley - Prozac
Nation - David Edgar - ﬁfr?}%'ﬂ/[‘ Shakespeare ~ Chekov ~ J§l = FH5E % 5%

EREX Y lgr,’]ii The Waste Land KI% |25 ?J * HJ!%‘J?%E“&[JEIU?—?"EF,E—'H”J?H@}%

5] "Hurry up please its time', 'Give, sympathise, control’

_-EIH

Sarah had lots of quotations and references in the play...but
you have to forget those and turn them into a piece of
work...So the references and quotations add layers and a
texture to the play that is extraordinary and thrilling.

---Ingrid Craigie (actress played M in Crave)
mﬁm%%&LW@Hﬁi@mﬂ*ﬂmmp%%uﬁ%

Richard Hamilton Claes Oldenburg
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So I thought it's a very simple choice -- either | explain
everything, which means going into enormous detail about
my own life, which I didn't really want to do, or | explain
everything.

...I didn't want to write those things down because then |
thought they'd get fixed in those things forever and nothing
would ever change.

L BT [ AR O R
In some ways for me Crave has very fixed and specific
meanings in my mind which no one else could ever possibly
know unless | told them. For example, who knows what
199714424 (£ f[1- F,J'F' 1&)means? I'm the only person who
knows and the actors -- and | have no intention of telling

anyone what it means. So | can't ever possibly expect to see
the same production of the play twice thank God.

---Sarah Kane
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Sarah Kane {5t (4.48Psychosis) — [t 2k i » [t "FA ¥t~ King's
College Hospital iy ="ft][*|*] E{f”“ I‘E" , Elfg fpd o dH TN
(4.48Psychosis ) iﬁ[ﬁﬁ E‘E’bﬁﬂ [7@* lef;{ JFTJI* Ful‘%f

J= - FFPUfE ] > (4.48Psychosis) [fTZ - F k F[H = FIT: Royal
Court Theatre upstair f—?LF[iFﬁ’ ° %’}iﬁ“’dﬁjﬁﬂj ; f;gjﬁ%ﬁﬂ@zﬁﬁ&lﬁ%'ﬁ%ﬁ =l
FIRSEEL] ElfJEthf’fi;Eﬁ"ﬁ“% BT R R A R ) PRt R
| IE'J’J‘;é‘%'Jﬁ?JLﬁlﬁ[%%ﬁ%ﬁfJf‘[%j . 'l dreamt | went to the doctor's and she
gave me eight minutes to live - I'd been sitting in the fucking waiting
room half an hour.'

([ Sarah Kane " 1= 1% i AU Y s
it - IR
That was certainly true for the first run of 4.48 Psychosis, around
which there was a considerable level of tension because

everyone in the audience knew that the wirter had killed herself.
And press nights too there was obviously tension.

PSR

Her work was admittedly hard to review because the plays
demand that you experienc them emotionally in the moment
rather than intellectually.

---James Macdonald (director of 4.48 Psychosis)

FTHESHA ) FRLALY 50 80 BRI (S0l
A=A R Z AR e RN E I Ea ik
Eu WZUF'JF;&%'L:M,FU ﬁ Lo

It was strange -- when | finished Crave | thought I don't
know where to go now, because it seemed to me, this has
become so minimal and so much about
language -- where could my writing possibly
go? But when | started this new one (4.48
Psychosis) just a few weeks ago, | suddenly
realised that it goes further. | mean the new
one at the moment doesn't even have
characters, all there is are language and
images. But all the images are within
language rather than visualised. | don't even
know how many people there are...4.48 Psychosis is about a
psychotic breakdown and what happens to a person's mind
when the barriers which distinguish between reality and
different forms of imagination completely disappear, so that
you no longer know the difference between your waking life
and your dream life. And also you no longer know where
you stop, and the world starts.

---Sarah Kane
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It is very narrow and trivial to look at a play simply as an
expression of someone's biography - it limits interpretation
and closes off other possible meanings. Her work is much
richer than just an expression of personal anguish.

---Simon Kane (brother of Sarah Kane)

qé.ﬂ”——ﬁ YR ¢ http://www.iainfisher.com
10.ApF o A PR
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(Cleansed) #{i (Crave) AVl 3§ ¥ Nils Tabert sy e [l a :

Sarah's play can't be limited to this but they are desperately
making signs to society -- not cries for help, but saying 'this is
what the world is like from my point of view'. And it makes you
very uncomfortable towards the world...And I think that was

one of the things Sarah was working for -- that we have to
get back in thouch with our feelings -- even if this is very
risky.

---Nils Tabert
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Crave f& {%’apfj?’ 17 'Happy So happy Happy and free' ;
=% 'please open the curtains' -

7 FIRL lan (HZ] Cate 19 JRERIFE] S Brass
(Cleansed) & %It stops raining. The sun comes out' ;
(4.48 Psychosis )

| don't find my plays depressing or lacking in hope. To
create something beautiful about despair, or out of a feeling
of despair, is for me the most hopeful, life-affirming thing a
person can do.

---Sarah Kane
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---'Love me or kill me' Sarah Kane and the theatre of extremes, Graham
Saunders, Manchester University Press 2002

--- Completed plays: Blasted, Phaedra's Love, Cleansed, Crave, 4.48
Psychosis, Skin, with an introduction by David Greig, London: Methuen,
2001
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